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DUKE ELLINGTON SACRED CONCERT

Duke’s testament
"Now | can say openly what | have been saying fo myself on my knees” - Duke Ellington

Duke Ellington's work represents one of the greatest legacies of the 20th century.
Considering his life as "being blessed by God”, he composed and offered in testament
three sacred concerts in oratorio form.

For 10 years, Laurent Mignard and his Duke Orchestra distinguished itself for his loyalty to
the works of the maestro, especially his "Sacred Concerts" in the church of Saint- Sulpice,
Cork and "“Jazz a Vienne" festival. Unified in the same fervor, the audience discovered a
major and poignant work.

To celebrate the 40th anniversary legacy of Duke Elington (1899-1974), the "Duke
Elington Center for the Arts" wishes to spread the word of peace, love and spirituality in a
tour event uniting the French cathedrals, launched in Paris (Church of La Madeleine —
October 151 2014) with b o chiitos
sLaurent Mignard Duke Orchestra — 16 musicians |
Mercedes Ellington (Duke’s granddaughter) as narrator
Emmanuel Pi Djob (revelation "the Voice 2013")
sInternational vocalists Nicolle Rochelle and Sylvia Howard
*tap dancer Fabien Ruiz

*a Mass choir.

de Uhéritage de Duke Ellingtog (1899-1974)

A brilliant moment of spirituality for all audiences. Video - hitolaurent minard comindex pho?id—154



http://laurent-mignard.com/index.php?id=154
http://laurent-mignard.com/index.php?id=154
http://laurent-mignard.com/index.php?id=154

DUKE ELLINGTON SACRED CONCERT

More than 80 artists on stage

Guest soloists

Narrator Mercedes Ellington
Vocalists Emmanuel Pi Djob, Nicolle Rochelle, Sylvia Howard
Tap Dance Fabien Ruiz

Laurent Mignard Duke Orchestra

Sax / clarinets Didier Desbois, Aurélie Tropez, Olivier Defays, Carl Schlosser,
Philippe Chagne

Trompets Claude Egeaq, Sylvain Gontard, Jérdbme Etcheberry, Richard Blanchet

Trombones Fidel Fourneyron, Michaél Ballue, Jerry Edwards

Piano Philippe Milanta

Bass Bruno Rousselet

Drums Julie Saury

Bandleader Laurent Mignard

Chorists

Professional Choir Les voix en mouvement, dir. Michel Podolak

Choir Gospel Attitude, dir. Jacky Weber

Choir White Spirit, dir. Magali Lange

Choir La Celle Saint-Cloud, dir. Bruno Bourrier



PROGRAM

PRAISE GOD

Barytone sax solo / Orchestra

SUPREME BEING
Choir / Orchestra

SOMETHING ‘BOUT BELIEVING
Sylvia Howard / Choir / Soloists / Orchestra

IN THE BEGINNING GOD
Emmanuel Pi Djob / Choir / Orchestra

ALMIGHTY GOD ... has those angels
Nicolle Rochelle / Choir / Soloists /| Orchestra

ALMIGHTY GOD

Choeur Voix en Mouvement / Bass solo

Unreleased - Source archives Smithsonian
Institution

THE SHEPHERD

Trumpet solo / Orchestra

TELL ME IT’S THE TRUTH

Sylvia Howard / Orchestra

COME SUNDAY

Sylvia Howard / Orchestra

THE LORD’S PRAYER

Emmanuel Pi Djob (Sylvia Howard) / Orchestra

HEAVEN

Nicolle Rochelle /| Orchestra

IT'S FREEDOM
Mercedes Ellington / Choir / Soloists / Orchestra

MEDITATION

Piano solo

DAVID DANCED BEFORE THE LORD
Fabien Ruiz / / Choir / Soloists / Orchestra

IS GOD A THREE LETTER WORD FOR LOVE
Nicolle Rochelle / Choir / Orchestra

AIN'T BUT THE ONE
Emmanuel Djob (Sylvia Howard) / Choir / Orchestra

FATHER FORGIVE

Mercedes Ellington / Choir a capella

PRAISE GOD AND DANCE
Nicolle Rochelle / Choir / Soloists / Orchestra

Audio : hitp://www.laurent-mignard.com/index.php2id=149



http://www.laurent-mignard.com/index.php?id=149

ON TOUR

Exceptionnal venues

Launch - October 15t 2014

Paris Church La Madeleine
Tour june 2015

Rennes Cathedral Saint Pierre
Saint-Brieuc Cathedral Saint-Etienne
Bayeux Cathedral Notre-Dame
Beauvais Cathedral Saint-Pierre

Lille Cathedral Notre Dame de la Treille
Orléans Cathedral Sainte-Croix
Dijon Cathedral Saint-Bénigne
Lyon Basilique de Fourviere

Aix en Provence Cathedral Saint-Sauveur
Nimes Church Sainte-Perpetue
Toulouse Cathedral Saint-Etienne

In progress : Reims, Rouen, Nantes, Bordeaux, Limoges, Chartres, Poitiers, La Rochelle, Strasbourg ...




RESUME

DUKE ELLINGTON SACRED CONCERT

with Laurent Mignard Duke Orchestra, Mercedes Ellington et invités
Chruch of la Madeleine
Wenesday 15 of october 2014 - 9pm

« Quarantine of Duke Ellington’s legacy

« Mercedes Ellington in France, to spread the work and the values of the
greatest US composer.

« A srong meaning work for the world of today

* A network of french cathedrals (Opening in Paris on October 10th)

« Laurent Mignard Duke Orchestra, the big band that America envies

« Qutstanding soloists for the first time together

* More than 80 arfists on stage

* Anunreleased work of Duke Ellington during the show



DUKE ELLINGTON

A commitment at heart of spirituality

“In 1965, | was Invited by Dean C.J.Bartlett and the Reverend John S.Yaryan to present @
concert of sacred music in Grace Cathedral, San Francisco. | recognized this as an
exceptional opportunity and said “Now | can say openly what | have been saying fo myself
on my knees’.

| consider these concerts of sacred music as the most important thing | ever did. Of all my
travels from one place to another, receiving praise, applause and handshakes, and
thereby doing what | loved to do, | appreciate deeply my luck because | know that God

has blessed my path. Thank you my God.
Every time a child of God got rid of his

fears in search of honesty — frying to

communicate, whether being
understood or not - miracles
happened.

We must look after this earth if we all
believe in the absolute meaning of the
word : LOVE."”

There a some people who speak many
languages. Every man prays in his own
language, and there is no language
that God doesn’t understand.

Duke Ellington.




SPECIAL GUEST

Mercedes Ellington

The keeper of the flame

Mercedes Ellington is a professional choreographer, director, producer
and a "composer of dances and situations." She is also a consultant,
historian and spokesperson for the legacy and heritage of Duke Ellington,
her grandfather, as well as Mercer Ellington, her father.

President of the Board of the Duke Elington Center for the Arts, she is @
graduate of the Julliard School of Music, an honorary citizen of Paris, and
in 2007 was awarded the prestigious Paul Robeson Award by Actors’
Equity Association.

Mercedes was the first woman of color to dance with the June Taylor
Company on the “Jackie Gleason Show,” for a decade.

Subsequently, she transitioned into full time choreography and artistic
direction via BalleTap, USA aka DanctEllington, Inc., a theatrical tfap dance
company, which she co-founded with Maurice Hines.

Mercedes choreographed The Harlem Gospel Singer's European
Happiness Tour, and Queen Esther Marrow's Walk Tall Gospel Tour and In
Mahalia's Light, starring Queen Esther Marrow at The Passage Theater in
Trenton, New Jersey.




THE SOLOISTS

Emmanvuel Pi Djob

Video

An inspired and inspiring preacher

Emmanuel Pi Djob dazzled the jury of "The Voice / France" in 2013
with his baritone voice forged on the fire of the Afro-American
gospel. His deep commitments are as a quest between the sacred
and the layman, between dusts of sitreets and incense of the
churches, between the shouts, the singing but also the silence ...
Emmanuel Pi Djob is an artist who claims to be radical in his art: * The
Gospel it is fo look for the deepest voice which pushes the body very
far. It is fo let God affect us. That commits the life.”

An incredible voice in the temperament of fire

Nicolle began in TV shows at the age of 8, beside Ringo Starr. Then
she played in the "Cosby Show", studied singing, dancing and the
tap-dancing, made her debuts for the cinema in “The Tales of the
black night” and joined "“Fame” to Broadway. Specialist of
Josephine Baker, she radiates the public of the Casino de Paris in the
musical “In search of Joséphine” (Jérébme Savary). Unanimously
estimated for her extraordinary vocal and choreographic
capacities, Nicolle Rochelle is a ray of sunshine which illuminates the
stage with her great talent and her happy face attitude.


http://laurent-mignard.com/index.php?id=151
http://laurent-mignard.com/index.php?id=113

THE SOLOISTS

Sylvia Howard

The great blues priestess

Sylvia Howard belongs to these singers who bewitch by her charisma,
from the first note, the first look. She joins in the lineage of these
American black singers fallen in the pot of gospel before landing in
jazz. Far from being crushed by her models (Sarah, Bilie or Dinah),
Sylvia Howard is a warm artist who asserts a real personality and
explore the emotion with a wonderful feeling.

The inescapable tap dancer

With more than 1.500 shows in France and worldwide, Fabien Ruiz is an
internationally famous tap dancer. Real percussionist, his musicality
and his sense of improvisation allow him to play in the most varied
artistic domains, on the greatest stages and TV shows. Teacher and
choreographer, he coached Jean Dujardin for the 5 Oscar’'s movie
“The Artist”.



LAURENT MIGNARD

The ambassador

Bandleader, compositor, arranger and trumpeter, Laurent
Mignard followed a varied musical training before studying
closely most most styles of jazz.

As a composer, he is passionate about Claude Debussy, Henri
Dutilleux, Toru Takemitsu and Duke Ellington, seeking the
balance between serenity and surprise. From his first album
(Face a Face 1998), he innovates by putting together a jazz
trio and a cello quartet.

In 2002, he founded his Pocket Quartet (three albums: Suites, Alter Tropicus , Good News)
with whom he was praised “Jazz Revelation” at Juan les Pins Festival 2005.

Laurent Mignard founded and conducts the Duke Orchestra in 2003, recognized as the
best Ellingtonian orchestra in activity - according to Duke Ellington Music Society - on the
biggest stages : Jazz a Vienne festival, Beirut, Cork, Saint-Sulpice, Radio France, Beijing
Opera, Shanghai Spring Festival ...

The first album “Duke Ellington is alive” received the “Grand Prix 2009" from the “Hot Club
of France”. In 2012, Laurent Mignard signs with “Juste Une trace” on the prestigious label
Columbia / Sony Music and released two new albums acclaimed by the press and
specialists, "Ellington French Touch" and "Battle Royal.”

Aiming to broaden the audience, Laurent Mignard conceived the “Train du Jazz",
inifiated la Maison du Duke (Duke's place in Paris) and founded the Provins Duke Festival.



Laurent Mignard DUKE ORCHESTRA

The reference orchestra

Recognized as the best European ambassador of the work of Duke Ellington, Laurent
Mignard Duke Orchestra is acclaimed by specialists (Duke Ellington Society), musicians and
major festivals. The commitment is faithful, respectful, creative, and resolutely turned
towards a large enthusiastic audience : Jazz a Vienne festival, Beirut, Cork, Peking Opera,
Sanghai festival, Saint-Sulpice, L'Européen, Le Palace, L'Alhambra, Jazz sous les Pommiers,
Radio France, TF1, France 2,France 3, Mezzo, France Inter, France Musique, FIP, Europe 1,
RFI, TSF Jazz ...

Line-up : Didier Desbois (as,cl), Aurélie Tropez (as,cl),
Fred Couderc (ts,cl.fl), Carl Schlosser (ts,fl), Philippe
Chagne (bs), Claude Egea (tp), Sylvain Gontard
(tp), Jérébme Etcheberry (tp), Richard Blanchet (tp),
Fidel Fourneyron (tb), Michaél Ballue (tb), Jerry

Edwards (tb), Philippe Milanta (p), Bruno Rousselet (b),
Julie Saury (dms), Laurent Mignard (dir).

Albums

ELLINGTON FRENCH TOUCH
Juste une Trace / Columbia — Sony Music 2012

video concert TF] video Le Palace Album of the year Jazzmag/Jazzman
BATTLE ROYAL
« Jubilating » - Jazz Magazine Juste une Trace / Columbia — Sony Music 2012
« The spirit of Ellington in a contemporary body » - Telerama DUKE ELLINGTON IS ALIVE
« If you If you want to hear Ellington live, go to Paris | » Juste une Trace 2009

Duke Ellington Music Society Grand prix du Hot Club de France


http://www.laurent-mignard.com/index.php?id=89
http://laurent-mignard.com/index.php?id=90

DUKE ELLINGTON CENTER FOR THE ARTS

Duke Elington understood that music had the power to unify, empower,
enlighten and heal. Founded by Duke's granddaughter, Mercedes
Elington, the mission of the Duke Elington Center for the Arts is to further
o \ Duke Elington's creative legacy and his philosophy of human harmony

DUKE ELLINGTON

Center For The Arts “beyond COTegory.”

The Center creates performances marrying Ellington's music with other art forms,
especially dance and theater; and sponsors a variety of educational initiatives, including
scholarships, seminars, panels, screenings and other outreach.

The prize "Beyond Category" associated with an award, for distinguished artists who
embody the philosophy of Elington excellence (the first winner being the dancer,
choreographer Donald Saddler and the company Jacob's Pillow).

The Centre also contributes to educational initiatives, including "Jazz Drama" at Lincoln
Center program, encouraging women to enter the world of jazz, the "Essentially Ellington
High School Jazz Band" contest or support the discovery performances by youth.

Alfie Wade International representative of DECFA, Alfred (Alfie) Wade Jr, as a

; longtime resident of Harlem founded his company, "Odyssey 21st
M Century Communications,” before moving to Sete, France in 2003. His
™ professional skills include Public Relafions, Marketing, Audience
Development, Event Management, the Cultural Arts, and Social
Cohesion. He is strongly committed to the creation of an International
"Duke Elington Foundation” to unite Ellingtonians and uphold the
values of the Maestro.




Sellonde

21 mai 2014, par Sylvain Siclier

Le sacré selon Ellington renait a Saint-Sulpice

Premiére réussite, le choix des thémes. Du
corpus d'une trentaine de compositions des
trois Sacred Concerts, Mignard en a gardé une
bonne dizaine. Essentiellement des deux
premiers concerts. Les plus lumineuses, celles
ou les allers-retours entre le gospel, le blues et
le jazz semblent des évidences. De la section
de vents Mignard n'a que la trompette et le
saxophone (Philippe Chagne). Qu'a cela ne
tienne, sa science de |'arrangement permet une évocation trés slire de la machinerie
ellingtonienne. La troisiéme, c'est I'utilisation vocale sur le répertoire des Sacred
Concerts. Enjouée ou il faut, recueillie au bon moment. On aurait été comblé si par
un rien de relachement avait été rappelé que ces années 1960 et le début des années
1970 étaient dans le jazz aussi celles d'une affirmation mystique, pour ne pas dire
chez certains un rien perchée dans le cosmique. Quand bien méme Ellington avait-il
abordé avec sérieux ces compositions, témoignages de son rapport a la spiritualité.

The Sacred according to Ellington reborns in Saint-Sulpice

First success, the choice of themes. The corpus ine Trenta
compositions of the three Sacred Concerts, Mignard has kept a
dozen. Essentially the first two concerts. The brighter ones or
those roundtrips between gospel, blues and

Jazz seemed obvious. The wind section Mignard did the
trumpet and saxophone (Philippe Chagne). ). As to that his
knowledge of the arrangement allows a very safe evocation of
Ellington machinery. The third is the use of voice
on the directory of Sacred Concerts. Playful where it is
necessary, collected at the right time. It would have been filled
by if no release was recalled that the 1960s and early 1970s
were in jazz as those of a mystical affirmation, not to say in
some way perched in a cosmic thing. Ellington even had he
seriously discussed these compositions, are testimonies of his
relation to spirituality.

l;l mai -2014, par -IVIicheI Contat
Laurent Mignard Duke Quintet,
Emmanuel Djob, Nicolle Rochelle

Vénérant Duke Ellington et faisant vivre sa musique orchestrale, Laurent Mignard
innove par ses arrangements pour hig band, pour quintet et méme pour trio. Le
festival Jazz a Saint-Germain-des-Prés innove aussi en présentant une formation de
jazz dans la vénérable église de Saint-Sulpice, connue pour abriter de trés belles
fresques de Delacroix, et plus encore, pour servir de cadre au best-seller mondial Da
Vinci Code, de Dan Brown. C'est en quintet avec le choeur By The Gospel River que le
« Duke frangais » va donner sa mesure.

Laurent Mignard Duke Quintet, Emmanuel Djob, Nicolle
Rochelle

Venerating Duke Ellington by playing live his orchestral music,
Laurent Mignard innovates in arrangements for quintet and even
trio. Jazz festival in Saint-Germain-des-Prés also innovates by
presenting a jazz combo in the venerable church of Saint-Sulpice,
known for hosting some beautiful frescoes by Delacroix, and
more, to provide a framework for best World-seller the Da Vinci
Code, Dan Brown. With his quintet, joined by the “By The Gospel
River” choir, the "French Duke" will give his measurement.

See international press review



http://spaceqom.com/fichiers/LMDO_presse/_press-review-international.pdf
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A cathedral is an
apt venue for
Duke Ellington’s
Sacred Concerts,
writes

Paul Dromey

EATURING the

world-famous Laurent

Mignard Dukish Or
chestra from Pars, with full choir
and solowses, the magnificent mu-
sic of Duke Ellington's Sacred
Concerts will be recreated at St
Fin Barre’s Cathedral, Cork, on
the afternoon of Sunday October
W), 2 \nn of this years Cork Jazz
Festival programme for Cork
Capstal of Culture 2005,

-\pdl‘ trom Iu‘ f("“ll.lf on a5 a
bon vivant, Ellington was a deeply
refigious man

“Now I can say openly what |
have been saying to myself on my
knees," Duke once said, describ-
ing the first Sacred Congert as the
most important work of his Iif:
when be accepted the imvitation
to present his mussc for the first
time at an event celebraung the
consecration of Grace Cathedral
m San Francisco in 1965

His three Sacred Concerts
(written in 1965, 1968 and 1973),
allowed Ellington to crossover in
to liturgical music, blending
swing, blues, gospel, oratono,
“grande musique”’ and African
music

In 2002, at a festival in Paris
Ellingron's great project was recre-
ated by Lavrent Mignard in Saint
Sulpice, a church in which Duke
performed in 1969

Former EU parliament president Pat Cox, narrating
the Duke Ellington ‘Sacred Concert’ Show at St Fin
Barre's Cathedral, Cork, as part of the Guinness

Jazz Festival,

Picture: Larry Cummins

CORK 2005

Vocalist Sylvia
Howard of the
Laurent Mignard
Orchestra

supported by the
Vocal Spirit Choir
and Voices of
Cork Choir at St
Fin Barre's.
Picture: Larry
Cumming

Pat makes a holy

show of himself

FORMER president of the EU Parliament
Pat Cox got all jazzed up for a
once-in-a-ifetime performance yesterday
He narrated and also had a singing rols in
one of the most famous jazz works of the
modem era, the late Duke Elington's
Sacred Concert, staged at St Fin Barre's
Cathedral as the Church of Ireland's
cultural contribution to Cork's European
Capital of Culture programme.

The two-hour long event, whose sponscrs
Included the Evening Echo and the Jrish
Examiner, featured sax, clarinet, trumpets,
trombones, piano, double bass and drums
The 30-strong Voices of Cork cholr,
directed by Padraig Wallace also made an
outstanding contribution to the success of
the show, directed by one of France’s best-
known band leaders, compaoser, aranger
and trumpet player, Laurant Mignard and
featuring his band, the Dukish Orchestra,
named in honour of Duke Ellingtan

The band was joined by American vocalist

By VINCENT KELLY

vincent kelly@eecho e

Sylvia Howard. Her artistry won the biggest
ovation of the afternoon

One minute It was the sound of a full swing
band which filled the sacred venue, the
next it was that of instrumental soloists,
s50i0 plano, the choir or solo vocalkst.

Mr Mignard paid special tribute to Bemard
Casey, formerly head of the wind and
percussion department at Cork School of
Music and the rest of the Cork Jazz
Festival Committee lor their special
contribution 1o organising the event

Clir Jerry Buttimer, deputising tor the Lard
Mayor, praised former Harbour
Commissioner member Bill Hosford for
coming up with the idea and the rest of the
Church of Ireland community for backing
him on a project which, he said, was
undoubtedly one of the highlights of 2005
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DUKE ELLINGTON MUSIC SOCIETY
April 2012

Laurent Mignard’s latest CD, recorded on 27Dec11 at the Auditorium Henri Dutilleux in Clamart in
France, concentrates on Duke's work related to France. It is a bright idea to record work from Duke
that was not been released previously but from which complete or unfinished scores were found at
the Smithsonian Institution. From the 24 selections 15 are released for the first time. The first CD of
the Duke Orchestra (DEMS 09/2-15) was a great surprise.

It was almost unbelievable how exactly Laurent Mignard had succeeded in playing Duke's music as
we were used to hear it. This CD is an even greater surprise. It does not play the music exactly as
we know it by heart.

This time Laurent Mignard has not only recorded several Ellington compositions, which are "fresh"
to us, but has taken much more freedom in arranging the tunes that we know. The high quality of
his arrangements as played by the impeccable musicians in his orchestra, together with the
complete Dukish approach make this a very valuable addition to every Ellington collection. Sjef
Hoefsmit
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Ellington: French Touch by the Laurent Mignard Duke Orchestra

> ( Columbia / Sony / Juste une Trace )

Reviewed by Theodore (Ted) Hudson

Ellington: The French Touch gives us Ellington and Strayhorn compositions that in some way have a French
inspiration or connection.

It opens with “The Good Life” (“La Belle Vie™), a tune heard in other Ellington contexts. The tune gives some sidemen
a chance to shine, in this instance on baritone saxophone, alto saxophone, and trombone. Three pieces, none of which
is highly orchestrated, are from Ellington’s Goutelas Suite: “Goof,” “Gogo,” and “Gigi.” The first is a riff-like tune with
piano in the foreground and a sudden end, while the second, with clarinets and flute, segues into the third. This one is
a bit more melodic than the preceding two. It begins with piano, followed by trumpet and tenor over a chanting ensemble
before an alto saxophone takes it out. Organically “Gogo” and “Gigi” make a sort of mini-suite within a suite.

Selections from the film Paris Blues are more familiar. The title tune introduces the film’s thematic melody with
an exceptionally good alto saxophone solo that a trombone remarks on up later. It may be the most successful piece
on the CD in terms of solo and ensemble execution. Basie-associated “Battle Royal” is a real flag waver, to use
a term from the big band era. It opens with an excited trumpet followed by vigorous tenor saxophone solos, and
ends with a high note specialist way up there, the whole tune pushed by an propulsive beat that ends with
Woodyard-ish hand drumming. “Paris Blues Alternate,” the thematic melody at a slower pace, showcases a tenor
saxophone and clarinet. “Autumnal Suite” is another re-working of the melody, this time by clarinet, then tenor,
then trombone over a tenor filigree.

Of the several individual compositions on the CD, “No Regrets” is a trombone tribute nod to Lawrence Brown,
“Comme Ci Comme Ca,” a rather pedestrian piano piece, and “A Midnight in Paris,” a short work for piano by Paris
lover Billy Strayhorn. The inclusion of “The Old Circus Train,” its shuffle beat and alto saxophone groove close to the
original, is due to Duke’s having played it at Céte d’ Azur.

The last group is comprised of bits of music for a 1961 resurrection of the satiric play Turcaret , written by Alain René
Lesage in c¢.1708. The producer wanted music for the revived drama and asked Duke to compose it. The longest runs
two minutes and thirty seconds, and there are four bits that last fewer than thirty seconds each. They apparently were
intended to match the characters’ personalities or shifts in dramatic mood. The last of the ten excerpts, “Turcaret Final,”
is a reprise of some of the play’s strains and themes.

Ellington never commercially recorded 7urcaret. And the producer did not use live music; instead, he had a French
group make a rehearsal-recording to be played during performances. The only recording we know of Turcaret music
prior to this CD is from that rehearsal-recording session, played later on an ORTF radio broadcast.

Ellington: French Touch is assuredly well worth having. The Laurent Mignard Duke Orchestra is among, or is, the
best orchestras devoted to Ellington and Strayhorn music, and its musicians have great “chops,” individually and as an
ensemble. To the Laurent Mignard Duke Orchestra we exclaim, Remerciements! Merci!
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Battle Royal—Laurent Mignard Duke Orchestra vs. Michel Pastre Big Band
Columbia Europe/Sony/just une Trace LC88725 (Import)
CD Reviewed by William McFadden

“The scope of music is immense and infinite. It is the Esperanto of the world,” said Duke Ellington. We

now routinely witness outstanding examples of this nearly prophetic Ducalism from western European musi-

7 cians who study and perform Ellington and Strayhorn in disciplines identical to

JoZZ A what their classical colleagues devote to Bach and Mozart. Jerry VanRooijen’s

Dutch Jazz Orchestra immediately comes to mind, and lately so does the Laurent
Mignard Duke Orchestra from France.

1 e'r.l:'( E

On Battle Royal, you get twice the jazz orchestra excitement, a 2011 concert
- pairing Mignard’s organization with the Michel Pastre Big Band. This performance
for an enthusiastic audience of 5,000 at the Jazz ‘a Vienne (Vienna) festival was
- conceived as a 50th anniversary homage to the 1961 record coupling Duke’s Or-
chestra with that of Count Basie: First Time. The original concept of a joint record-
ing produced what many serious Duke and Count fans have come to regard as an incongruous novelty. But
brother, did that side cook! With a full complement of musicians working the arrangements of Billy Stray-
horn, Thad Jones, and the “Two Franks” Wess and Foster - in tandem, First Time packed a hefty, attention-
getting punch. Ultimately and thankfully this unique collaboration proved to be much more swinging harmo-
ny than competition, a remarkable achievement, then and now.

Battle Royal was the realization of Jazz “a Vienne founder Jean-Paul Boutellier’s dream of recreating First
Time for a concert audience. Mignard signed-on and became executive producer; saxophonist and swing ban-
dleader Pastre was a natural choice for the “Basie” requirements. Battle Royal is a joyful, vibrant mix of re-
creation, re-constitution and tribute. Rather than copy or impersonate, both orchestras play in the manner of
the original instrumentations and arrangements. The energy, the jubilance, the pride, the heart—all consistent
and never held hostage to patronization or gimmick.

The co-leaders wisely decided not to merely cover the eight tunes on First Time and leave it at that. Natu-
rally, out of the gate, charging is “Battle Royal,” with a total of 21 soloists at four bars apiece. For maximum
chill-inducing impact, we recommend positioning a speaker next to each ear, at a tolerable volume, of course .
“Duke” is on the right; “Basie” the left. Each musician will be heard with stunning clarity. Next is a swing
tempo “In a Mellow Tone” followed by an opulent transposition of Billy Strayhorn’s “Manhattan Murals” with
“Take the ‘A’ Train.” From there, the bands take turns showcasing familiar compositions owned by each of
their respective forebears: “Dickie’s Dream,” with some robust voicings for the reeds section, and “Kinda
Dukish/Rockin’ in Rhythm,” the closest any of the tunes comes to imitation, from piano intro through solos.
This is not a complaint. Back in joint formation, the orchestras remain so for the concert’s duration. “Segue in
C” has some of its edges buffed, and may be the best performance of all. On “It Don’t Mean a Thing,” the
rhythm sections propel vocalists from each ensemble trading off in French-accented English lyric scat. Re-
turning to swing mode (which begs for dancing), the “Duke” pianist is featured in yet another jewel by Strays,
“Midnight in Paris.” Momentum again builds as “Wild Man Moore” commands the soloists to trade fours in a
hurry. “Jumpin® at the Woodside™ is every bit the flag-waving closer it was on First Time. The encore is an
equally powerful “Perdido” utilizing that great Gerald Wilson arrangement.

The late Sjef Hoefsmit advised those curious about what Duke Ellington and His Orchestra sounded like
live to visit France. Getting yourself a copy of Battle Royal, be assured, is a terrific immediate alternative to
overseas travel. Viva la France!



Duke Ellington Society

Washington, DC

Laurent Mignard Duke Orchestra
Duke Ellington is Alive
- Juste un Trace AMOC305369175646

Didier Desbois (as, cl) Aurelie Tropez (as,cl) Nicholas Montier (ts) Chris-
tophe Allemand (ts, cl) Philippe Chagne (bars, ¢l) Frank Delpeut (tpt)
Franck Guicherd (tpt) Francois Biensan (tpt) Richard Blanchet (tpt)
Jean-Louis Damant (tbn) Guy Figlionlos (tbn) Guy Arbion (bs-tbn) Philippe
Milanta (pno) Bruno Rousselet (bs) Julie Saury (dms) Patrick Bacqueville
(vel) Laurent Mignard (cond); Rec. Aris, France, 2009

Ko-Ko / Harlem Airshaft / Black and Tan Fantasy / Kinda Dukish (into)
Rockin’ in Rhythm / Sophisticated Lady / Madness in Great Ones / Half The
Fun/Diminuendo and Crescendo in Blue / Isfahan / The Eighth Veil / It Don’t
Mean a Thing / Ad Lib on Nippon / Take The ‘A’ Train

The Duke Orchestra was founded in 2003 by highly respected
French composer/arrange/conductor Laurent Mignard. This CD,
recorded live in concert in 2009, demonstrates that this aggrega-
tion has earned a reputation as an authentic Ellington repertory
orchestra. The arrangements are remarkably close to the originals,
and the ensemble passages technically and nuanced, are remark-
ably like the originals. Wisely and respectfully, the instrumental
soloists do not, however, attempt to replicate Ben or Cootie or
Tricky Sam or any of the other unique, one-of-a-kind musical
personalities on the original recordings, but assuredly they capture
the spirit as they just ‘play themselves’.

While all the renditions deserve praise, we were particularly
drawn to two extended pieces. As evidenced here by-tastefully
delivered lessening and increasing dynamics and tempo, Diminu-
endo and Crescendo is a fascinating piece on its own without an
ear-catching so-called wailing interlude, which is not to say that
Nicholas Mantier cannot play an interesting sustained solo of his

march 2011

own between the two. A twelve-minute Ad Lib on Nippon pres-
ents a wonderful interplay of piano, bass and clarinet; dayntless
ensemble bravado and a truly splendid clarinet obligato/solo by
Aurelie Tropez.

There is plenty more to enjoy on Duke Ellington is Alive.
Fine muted trumpet and trombone and mellow clarinet on Black
and Tan Fantasy, Kinda Dukish with pianist Philippe Milanta that
segues into Rockin’ in Rhythm and ends with trumpeter Jean-
Louis Damant up in Cat territory, a Philippe Chagne baritone
concerto Sophisticated Lady, Shakespeare inspired Madness in
Great Ones and Half the Fun, the serene beauty (or is it melan-
choly) of Isfahan by altoist Didier Deshois, the inherent lyricism

of The Eighth Veil explored by trumpeter Frank Delpeut and a
romping It Don’t Mean a Thing this too, featuring vocalizing by
Bacqueville.

We always feel a tinge of sadness for people who say they
never got the chance to see Duke Ellington and his band in
person. With this in mind, we say “amen” to the insightful
words of Sjef Hoefsmit, “I never dreamed that it would be
possible to come that close to the original performances. If you
want to hear Ellington live, go to Paris, if you do not believe me,
try and find a copy of this marvelous CD”.

41 Ted Hudson
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Suite” opens week
of Oriental Jazz

French bandleader pays tribute to jazz legend Ellington

la-uy Short

MIXAEL
Fﬂ ANON: For many
music fans on §~'-n~
day night, the ticket 10

bave was tarab-pop legend
Amr Diab inTripoli. The man fa-
mous for inventing the Arabic-
techno genre always pulis in a
crowd, and these days he bas
emerped as the ¢lder stateaman
n & beld ¢ ! less-accomplithed
M '_‘.‘; |

For movic huﬂ\_ the ticket to
have was the series of films,
documentaries  and  shorts
showing at the Beirut DC Rim
Festival in Achrafich, Beint
With experimental and creative
works by Arab directors, the fes.
tival has been making an indell.
ble mark over the past week

For this critic, howsver, the
bottest ticket in town was the
opeuing of the L 1h:m arz festi
val at Zouk Mikael, where
lrench trumpeter, conductor
and arranger Laurent Mignard
and his 15-picce big band de-
buted - for the first time
Lebanon Duke FEllington's
1966 work, " Far East Suite ™

The Frenchman alo pave us
a number of classic Elfington
tunes, Creating an atmasphere
closer tot )u.u'\ru'\nr( sleg
endary Cotton Club than thatof
an u;vn air gig in a recreated
Roman amphitheater perched
itop the lu_\' of Jounich under
glitlenng stars,

The bund performed impee
cably, full of the required chrsic
Jazz ywing Uit Ellngton helped
create way back when Amusing
iy, when asked by reporters what
Baghdad, Beirut and Danascus
were Lice on his return home
from the 1963 Mideast tour out
of which “Far East Suite™ wus
bom, Elliagton repled charc
terstically, “They e swuging
places, man, swinging!

Driven by the thythm tnio of
Phillipe Mifanta on piano, the
v.m«.'-p;ul‘k Bruno R
on contra-bass and the delcate

habie Saur, on drums, Mgnand's

- UV NX0
etists, four trum
MO - AT

‘\c first hall was all classic
Ellington, from “In A Mellow
Tone,” to the Duke and his
writing partner Billy Stray-
hom's linely woven jazz
arrangement of T¢

hu.\ra\gcr Ovettu

Between cach ot
R ,Jals M ,ur, ex
plained a litle about the
track’s history and Ellington’s
history. In French and broken
English, the bandleader
the crowd not only better in
formed but also in stitches of
laughter with his anecdotes
and self. r"" .mg mannet.

“Pynax we discover, lor
ox |~'* ¢, was the result of
P,.mg on’s 1nps to Span and
Africa, and what be called
“Afro-Tberian,” or “New Exot.
Ie™ music. “Black And Tan Fan-
tasy”™ is an exquisite, emotive
funeral march made for trom-
bone and trumpet - and played
so finely here by Guy Fglion-
los and the inimitable Francois
Bicnsan that we may as well
have been advancing down a
wide New Orleans avenue be-
hind wailing palibearers

Would it be fair to say that
Ellington is big band jarz and
swing's greatest composer? On
the strength of pieces hike
*Harlem Airshaft,” and the in.
comparable “Mood Indigo,”
both of which the Mignard Or.
chesta performed  Saturday,
the answer is quite possibly yes

These compasitions of so-
phisticated swing are cleva-
tions in unified, instrumental
mus Hadem  Alirshalft;”
which was written by Ellington
in a response to the hit tune en.
titled “InThe Mood,” which he
hated as a plece of ;wpnl." Nuff
with little musical dignity, is a
driving ensemble piece in the
hands of -hqrutd and featured
the band c.\u\l‘umv" noran
Uy wrou £h

trumpet solo, tig

blowing full of funk
"Mood Indign,” a fantasic
slice of laxy, groovy jazz, once
again saw the soloists perform
sax, trombone and trumpet
and illustra one of Eling.
ton's best skills as a bandleader
and here Mignard's: Duke was
able to capture the essence of 2
reat player in his work, so that
it seemed to have been writter
ersonally for that musician
F~ m.ng out the best in his
emposing 10 their
giving the tunes an
< y vivid dimension
.»lr},mnl inp shing the bril-
\\ull\ of Riensan on trum-
g who, using his mut®, man-
Jg\‘l to coax that very exquis-

|| “Depk™... is inspired
by the region’s
traditional dabke
dance

;4-\. \'1‘1',‘. hk\‘ soun i
hom - and Sylvain Rifflet on
clarinet - who creates unadul
erated Oriental-feel lovemak-
ing with his instrument - com-
pares favorably with Duke

Following a briel interval on
Saturday, the big band retumed
10 the Zouk stage for the high.
light of the cvening, the “Far
East Suite

The lengthy work was com-
posed in fits and starts follow.
ing the band's 1963 State De-

out of his

Figlionlos and Blensan solo on “Black and Tan Fantasy.”

sr of

pent-spomsored ¢

Sy 12, Ledbanon, ladia, S0 Lan
ka, lran, Iraq and other coun
tries. It took two years after
President Johu F. Xennedy's as
sassination for the pair to put
the work together,and Mignard
clearly worked with his band
for a long time to put it togeth

1

et for an excited -Ilhh('ll\t' at

1 -_mer'

5 atnp

to catch the scales and tones of
Eastern music ¢ ed witha
skiltful patchwork of improvi-
sation. We hear tunes inspired
by dta’'s Taj Mahal like

“Agra,” which is led by GuyAr
l'vnn\ powerful bantone sax,
and "Blue Pepper,” a sort of
swinging Fas | astt

omo:

o3 pumber
full of ériving sax and screan
ing trumpet

Ellington always peeferred to
think of himself as a ¢ pOSeT
rather than a jazz musician,
o "\;‘1 fang tone ¢ poe s Jd ex-
ended suites as far back as t]
1930, and “Far East M.llc

clearly follows in that vein

\'l'n.m! understands this,
and the result is a perfor-
mance of elegance and drive
from an accomplished team
Milants, on plano is particu.
larly worthy of praise, his so-
los particalarly moving

From the opening track,
“Tourist Point of View,” to the
final one, "Ad Lib On Nippon,
Ellington is at his most passion-
{ lyrical, and Mignard
the sidemen 10 soaning
solo work again - in particular
on tracks about Iran like “Isfa-

han™ and “Amad” which ex-
plores Syria, 10 the better
known " Blucbird of Delhi.” in

which Rifflet’s delicate claninet
0lo has the andience rapt

The andience was also exit.
ed by “Depk,” which came on
the back of Fllington's visit to
Amman and Beirut and is in-
tpnnﬂ by the reglon's trad
al dadke dance. Itisa
ful piece, full of abstract riffing,
at times sentimental and at
times forceful

Mount Harissa,”

er-

which

from the Zouk amphitheater is
visible far above with its giant
statue of the Virgin Mary, be-

by a partisan audience Satu
day, and dese '\cd% 0 Fllmr
ton, who was a supremely god.
fearing and spiritual man, was
icredibly moved by Harisva
...cnhc\amc to Lebanon, and
the track, which s driven by a
wm;-h- us piano melody and
backed \,‘e'h-'nw.--‘
g ¢ ! g 7]
ing together, rellects that. The
\ goard band captured that
spuituaiity o Ceta

Throughout “Far
Suite,” thereisakind of ha
ness juxtaposed with b
an example ol how ‘\cv’c:l‘y
Ellington understands some
thing of the landscape and the
people he visited in the Mid
die East.

In the hands of the Laurent
Mignard Orchestra, the
Lebanese audicnce got to wit-
ness “Far East Suite™ live for the
first time, and the LibanJazz
festival could not have opened
in a more effective way

Fast
h.
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CONTACTS

Laurent Mignard

Artistic direction
Cell : +33 6 6028 73 73
Im@laurentmignard.com

Margot Oger
Assistant
Cell : +33 6 64 00 27 29
margot.oger@|laurentmignard.com

Paul Bessone
Phonographic management
paul.bessone@juste-une-trace.com

Bénédicte Lundy-Mombert
Partners

Cell ; +33 6 22 26 53
blundymombert@lagencemusicale.com

Claudette de San Isidoro
Booking
Cell : +33 677 05 66 12
c.sanisidoro@dukeorchestra.com

Alfie Wade Jr
Duke Ellington Center For the Arts
Tel : +339 51 146216
alfiewadejr@gmail.com

Infos : www.laurentmignard.com
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